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	I like to begin with “Africa Bamba” by Carlos Santana. He is among the most familiar Latin or Latino musicians for U.S. audiences, and this song is a celebration both of the African influence on Latin music and of the diversity of people who are brought together by music.

	Manu Chao is an eclectic artist from Paris who was originally with a group called Manu Negro (Black Hand). On the Clandestino CD, he employs at least four languages to paint a variety of pictures in the mind of the listener. The song "Welcome to Tijuana" plays on the stereotypes of that border city in quite interesting ways. This is by far my favorite CD -- I hear something new every time I listen. The song “Mentira” (“Lie”) begins as a lament about dishonesty in love and life generally, but on the CD version, it turns out to be a commentary on the U.S. rejection of the Kyoto Protocol.
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	Kid Frost (now known as Frost) is the stage name of Arturo Molina, a Latino high school teacher from Los Angeles who turned to rap music in the 1990s, as a way to reach young people in trouble. His Hispanic Causing Panic album celebrates Latino identity (particularly in this track, “Raza”) while calling for mutual respect among African American and Latino gang members.
	[image: image3.jpg]




	[image: image4.jpg]



	For the three years prior to moving to Bridgewater, we lived in the Rio Grande Valley of Texas. We were surrounded by Tejano music, best known nationally through the work of Selena, the first female Tejano star. Unfortunately, I did not pay much attention to Latin music in those days; I have been trying to catch up since leaving the McAllen area in 1997. 
Frijoles Romanticos is a McAllen band with a biting sense of humor and a strong sense of identity. The song "¿Donde esta mi raza?" is a clever commentary about those who try to distance themselves from their heritage. The name "Frijoles" itself is a way of embracing a pejorative slur as a badge of honor.
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	Los Tigres del Norte are best known for the transgressive lyrics of their narcocorridos, which celebrate the exploits of border characters with a penchant for drug-running. On the Pacto De Sangre CD, perhaps to redeem themselves, they turn their arts toward the heart-wrenching pattern of rape and murder among young, female maquila workers in Ciudad Juarez. Most of these crimes remain unprosecuted, it is widely believed, because the killers include well-connected elites who commit these horrific crimes for fun.
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	Buena Vista Social Club is a recording of Cuban “son” produced by Ry Cooder, who nearly went to jail for skirting the U.S. embargo to bring the work of brilliant, aging Cuban musicians to a global audience. When I was in Cuba with BSC students and colleagues in 2003, the song “Chan Chan” was being played constantly in all of the tourist spots, but I never tired of this smooth, beautiful song.
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I visited Nicaragua for the first time in January 2006, in order to study the geography of coffee production with some students. In searching for music, I found that certain musicians were well-known for the songs with which they encouraged the Sandinista Revolution in the 1980s – such as “Vamos Haciendo la Historia” and “Apuntes de Tio Sam” by Grupo Pancasan. This was directly relevant to our study, because the farmers with whom we were staying had gotten their land in this revolution, though they did not discuss it openly. We also learned that some of the leading pro-revolution singers had more recently sought to distance themselves from the corruption they perceive among post-revolutionary Sandinistas. 

This reminds me, of course, of a British song about the tendency of revolutions to go bad. The Who, following Daltry’s famous scream, end the song “Won’t Get Fooled Again,” with the couplet:
Meet the new boss / Same as the old boss. It seems some of Nicaragua’s troubadours would agree.
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	Getz/Gilberto is a legendary 1963 recording by jazz musician Stan Getz and bossa nova virtuoso Joao Gilberto. Two tracks are obligatory – “The Girl from Ipanema” and “Só Danço Samba” (“I Only Dance the Samba”). I include the second so that it can be compared to the much newer recording of the same song by Os Cariocas (this is a nickname for people from Rio). It is found on Bossa Cuca Nova – Revisted Classics, which is an astounding collection of Bossa-Electronica fusion.
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David Byrne first made the regional music of Brazil's Northeast accessible to a global audience through this compilation, Forró. The traditional song "Asa Branca" (“White Wing”) is about the ongoing drought of the region, describes a season in which "my horse died of thirst, and my cow of lack of water."
Another producer heard this music in Rio de Janeiro (where Northeasterners have migrated in search of work), and when he asked about it, people dismissed forró as “music for maids and taxi drivers.” He embraced this and made it the subtitle of this excellent compilation. The track I am including is “Eu Tambem Quero Beijar.” (“The hummingbird kisses Maria; I, too, want to kiss.”) It makes a lot more sense in Portuguese!
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	One of the most interesting things about contemporary world music is the unexpected fusion between the traditional and the modern, or even experimental. The song “Chover” (“Rain”) on Cordel do Fogo Encantado (Heart of Enchanted Fire) draws on forró and on the common theme of drought exemplified by “Asa Branca”above.
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	“The most remarkable experience regarding the introduction of music in this class was the CD cover which had a picture showing the electrical wiring on a utility pole [in Rio]. I was amazed that the inhabitants were able to receive electricity under those conditions. The music reminds me of my childhood growing up in a barrio on the west side of San Antonio, Texas. The rhythms and flavor of the music of my youth. I wanted to go home and visit my mother all semester.” ~~Laurie, 2005
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	Sergio Mendes is an important Brazilian musician who is better known in the United States than he is in Brazil, because he left Brazil during the military dictatorship (which ran from 1964 to 1985). His classic album Brasileiro opens with an astounding overture of 100 samba parade drums. More recently, he released Timeless, which includes the standard “Mas Que Nada” as a collaboration with The Black Eyed Peas.
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